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1990 outdoor studio program
The Outdoor Studio Program is a
unigue feature of Socrates Sculpture
Park. Through this program,
emerging artists from across he
country are afforded the opportunity
to spend 4-6 weeks working at the
Park site. During this time the artists
are also available 1o the public to
answer questions and talk about their
work. The seven artists that
participated in the 1990 outdoor
studio program were: Ed Anarews,
Gloria Bornstein, Jeffry Mitchell,
Diane Pieri, Jonas dos Santos, and
Vicki Scurri and Keith Chiver. They
were selected from among a group
of 32 artists nominated by:Penny
Balkin Bach, Executive Director,
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(Philadelphia, PA); Mariella Bisson,
Arts Coordinator for Prospect Park,

(Brooklyn, NY);

Ann Hatch, Director, Capp Sireet
Project, (San Francisco, CA);
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the Bronx Council on the Arts (Bronx,
NY); George Neubert, Director,
Sheldon Art Gallery, University of
Mebraska (Lincoin, NE); Dr. Beej
Nierengarten-smith, Director,
Laumeier Sculpture Park.(St. Lows,
MO);Patterson Sims, Curator, Seattle
Art Museum, (Seattle, WA),Cesar
Trasobares, Former Director,
Metropolitan-Dade County Art in
Public Places Program, (Miami, FL).

The artists were chosen by a panel of
artists and arts professionals which
included: Houston Conwil, Artist, Terry
Lee Dill, Artist; Susan K. Freedman,
President, Public Art Fund, Inc.;
Maren Hassinger, Artist; Helen
Lessick, Artist and Curator, Heed
Coliege, Portland, Ore; Alexandra
Snyder, Executive Director,

lsamu Moguchi Garden Museum

The 1290 Qutdoor Studio Program
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Endowment for the Arts.
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A guy from the next block walks by
weanng a T-shirt with a pacture of
MNoon and Elvis captioned Cllllllre.

| play with it in my mind. | add an $ at
the beginning - SCUITIME. Now | have
eight ietiers; | divide them. Below the
5. | $fice a P | have the first two
letters of SEE. | play with the form in
my head -

sCUL
SRR
tace

| hawe the first essential propesty of
sculpbure and social interaction. | add
e Mow | really have something o
iy with

SC UL
PIUR
Face
time

My own shirt has a motto from
Viadimer Tatlin printed in allemating
black (Engfish) and red (Cyrillic-
Russian) :

Mot the oid.

Mot the new,

But the necessary.

s sculphure “necessary” 7 For the
petier part of 3 decade, Socrates
Sculpture Park has maimained a
pelief thai it is. Here is a park
gedicated "o Socrales ;m his seanch
for tnugh™, on the leflerhead, but in
reality o the two communites it
serves most axectly, the mitemabonal
community of advanced sculpture
prachce, surely ong of the better
ecucated and mare privileged
subsechons of the art world, and the
resigents of the immediate
neghborhood, one of the bleaker,
more impoverished areas of New
York City. What is important in the first
dedacabon 15 the way & afiects the
second : “to Socrates in his SEarch
for the truth™. | add the italics in my
mind, lefting the idea remain
suspended near the block of

HEH WIS
PTUR

Face
i1 me

which Degins to propel itself through
the oounds of the thind dirmension
with is final Bne into a fowrth, creating
a swirling cubed fomm. it's something
soBd In my ming, this expensnce.
The park hasn brought world peace
{although | like the promese hinted al

In readhing down and across the third
limg: OF the cube), an end fo racism, a
cure lor drug addiction or AIDS, a
remedy for homelessness, all
problems wihich have affected our
bmes and many afffiated with the
park. Maybe ot hasn't even produced
a single masterpiece, although this
judgment must be deferred, since
there have B2en saveral underably
excellent sculplures that are only
begnning o be subpecled 10 the lests
of time and publcity that determine
masterworks, What it has done is
provide a space 1o gather by the
rved, with its reassurningly constand
flowing change that is the source of
ide in mythologees. The Park has
Decome a piace 10 iInsert indivadual
histones within the framework of
CHllIIPe rather than afiemating the
ines and soczal classes that separate
us: Those who attend the park
regulary, for example, have had
Cause o moum and rejoece i bves
that we never knew Defore I cutside
the park; these emotions have found
a house in our discussion or
participation in specific sculptures or
programs. We have all aged six
years. Children who were first camed
out in Snugglies now refuse to heed
the cries of parents as they surge 10
the newest consbuchon.

This space has mixed together the
worlds represented by the banks of
Ehat river, so they don't aftenate, but

speak a new language, nesther
exclusaely of sunplus, luxury, the “an”
workd, nor of the gritty realities of the
“projects” and government “Denign
negiect,” Dat of possibilites.

The boundaries of my cube canry the
hisionan's consolation : that a man
who dies at the age of thirty-six is at
all points in his ife 2 man who dies at
age therty-six—the god-like
predictability of our function. But,
socrates Park isn'l history yet. With a
cumEatve budget that would mot
sustain most cultural projects for even
ONE s=ascon, i1 has prowvided fnancial
and and exhibibon space W0 over a
nundred artsts, oocasional
empioyment (o several hundred,
flower and al works 1o those who
wish 1o play into the space. to
surrender the power of the answer

and enter the flowing, questioning
saarch of the Socrabc dislogue.

SCUL
PTUR

Eace
time
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(courtesy charles cowles
gatlery )
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susanne wibroe
Rinhide

Fames Cut and
Wieided Steel

14 x 30" x 8
199




charies ginnever
Knossos

Slesl

19 xo x 24

1950

|coirrtesy gerald pelers
gallery)
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jeffry mitchell
Lintified

Wood, Hydrocal, Paind
>0 X 1107 x 1205
1990
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LUiniitled {Misericordia)

Bonded Iron

Bx11 x11

1990
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bard brevick
Lintitled

granite

2 elements, each

147" x 14" x 14°

1990

(Courtesy germans van eck

gallery)
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robin hil
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vicki scuri + keith oliver
HIVER - ROAD - PATH
Tire Treads
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elemends in the scufplures that | hawe
creaied for the past ten years —
sculptures that use a vanety of
shruchuring and transmittal of natural
phenomenon 1o the viewer. Where
technlogy has aliowed us to ignore
many of malure’s forcas, my works
becoms referencas that visually
juxiapose or integrate nature and
technoiogy 0 make the viewer more
percepiive of both.

Thanks to Jerry McCiure, Greg
ochultz, Mary Traymor, and to the
peopie of Socrates Sculpture Park.

gloria bornstein
Barnusfing the Poets 1990 is meant to
reflect on cunrent repressive altitudes
of censorship that are threatening
artisbc freedom of expression in the
LLS.A. it wnges us ko connect these
trends with the dealist tradition that
has dominated wesiem though since
Piato banished the poets from his
repubhic.

The egg, a symbaol of creation,
contrasts with the barbed wire that
represses and contains it It is a
parabie for the inner reality of fear
and cefensaveness that is being
played out in the cultural field. The

egq is placed in 2 nest of marsh
grass near the river, mviging us
remember the iriad of Socrales and to
reflect on the power of creative
expresson m our changng times.
special thanks 1o Mark, Enrico,
Thanos, Ardist Trust, Anne Gerber,

Helen + Max Gurnich, Mimi = Dwayne

Rechards, Rugh Fay, and Danae
Willson.

patrick dougherty

I have enjoyed the opportunity to use
the constnecihon phase of a sculpfure
as a forum to discuss an ideas and
demonstrate the viabifity of
contemporany arl making. By
declanng my intentions throwgh hard
work and open conversations and by
of the site = a provocative way., |
negoliale a place for my sculpiure —
pernaps art makang in general — with
the regulars who use that space.

robin hill

The insperabon for this resin and
fiberglass form comes from an image
mprnied on my brain of huge chunks
of glacial ice | saw washed up on a
beach in Alaska.

A sangular “valve™ became
Heopvacement Valves when |
rephcabed it four times for its
installahion at Socrates Sculpture

FPark. The notion of this ioom being “in

supply” interests me. The form itself
refers to a human heart valve —
soemething one hopes never 1o have
i replace. Rather than being
contained these vaives have the
capacity 1o contain. | have fondly
obsemved chidiren hiding out inside
them, sometimes ondy able to see the
tips of their shoes or heads. | thank
these vasitors for their curnious
mberaction and | thank others for not
taunching them nto the East River
Defore | had the chance o anchor
them inbo the ground.

ken hiratsuka

| hope that those who see my work
will discover new aspects of fife,
deeper levels of expenence of which
they may be only aware. | want 1o
iInspare: peopds who become more
conscious of nature and our commaon
rumansty. No mabier how lifestyles
change, the basic self remains the
same. | wani o halp bring human
beings together. In my a there are
no Socia, economic, cultural or
podiical distinctions. We are gl one.

ray kelly

Judy Garland
Make more Sculpture Gardens !
R.L.OK.

howard mc calebb

The idea of public art, and the
sensahon of producing and working
on large scale sculpture outdoors. is
something that | treasure. The

synthesis of the industralist's intellect,

twe physical pleasure of making
something cutdoors, and the

|azzivoodoo improvisational process |

USE IN COmMPOSsING mry work, combine
o create an odd sense of being
whoi2, In a world where wonderful
things are ofien made of whal ssems

10 be disparate parts.

to multiple realdies and a symiood of
evolution. It i a homage to the
changes that are happening in the
country of Romania. | lived in
Fomania in 1970-71, five years into
MNicolae Ceausescu's reign. Then, the
Country was shockingly grey and
browm, Dut, as is so often the case,
Ihe pecple were passicnate. colorful
and angry. This galeway s a tibule
1o Eneir remarkable present and
future. The design in this gateway is
taken from a Romanian folk design
and aiso with Constantin Brancusi in
.

The can hids, recycled elements, are
an evoluhon to the fubure heash of thes

planet, wasie not, wani not or what
not. To watch them rust with time, ko
recycle can bds and transform them
into godd is magic, a why not. It is
also, on a more real bevel, a way o
get people’s participation, a gateway
to collaboration, connecting the past.
present and future.

Thanks o Ennico and Thanos for
chain saw lessons and to Mark di

slvera for the opportunaty.

jonas dos santos

“The Glabal Shrine of the Imnmigrant™
s a sdte-specHic outdoor sculpture
and periormance created for
Socrates Soufpture Park. A shrine

different cultures: BEwropean, African,
Eastemn and others. The iconography
of the piece refates to the
experiences of the ammigrants upon
anming in this couniry, heir reactions,
assimilabons and contributions o

The perfiormancefritual cefebrated
and reaffirmed the mpoiance of
cultural diversaty in a workd that is
qusckiy becoming homogenized.

opecial thanks to Link Hanper, Tom
Lyles and Enrico Mariignoni for
makmng this piece possible.



vicki scuri + keith oliver

The intent of our work is to transiorm
and reveal aspects of the sile’s
history, while modifying it in the
present. The site was once a marsh.
There was a river nearby. It was a
seed farm. Later, it was a landiill. Now
it is a sculpture park. By manipulating
elements which reflect these
functions, while addressing larger
issues of human intervention in
landscape, we create a poetc
perspective to view the land. The
work is sited in an existing path,
connecting the central space of the
park with the East River. The tire
treads, a symbol of the car culture,
imply the decimation of the [and and
the landfill, while recalling the
contradictory and organic relationship
of rivers and roads.

Also, the pxdaposition of the marsh
grass, against the rubber nver,
suggests the regenerative guality of

both can be transformed, shaped and

renewed. Living in a time where many
places appear usad up, these
transformative insights may lead us o
a mare prodoective future.

Thanks to Mark Autormation and
Viking Fender.

sebastian (enrigue carbajal)
Referring to the origins of Onon, who
is considered to be the son of Mother
Earth, [ as Puertas de Crion arise

majestically as if coming forth from
the very core of the earth. These
gigantic lintels mark the passage
toward the nocturnal winter cycles,
guarded by Atlas, from where shine
the golden armour and unciothed
back of Oron.

mary ann unger

This piece is a kind of earth mother
gathering her children like the
Renaissance image of the Virgin Mary
gathernng all the orphans under her
skirts (Misericordia). It creates a
protective and sheltering space that
is meant 1o be healing and
regenerative. It is [&e fingers rising
out of the ground or a seed pod
unfolding. It is also related to
Stonehenge's circle of boulders
which makes a rituakshc and
ceremonial space. The ceremony IS
personal and refers to no particular
religion or ritual. It is at once ancient
and modern. The interior is dark and
mille, encompassing som-e
mysterious process of transformation.

susanne wibroe
My first sculpture built at my
Pennsylvania studio, also my largest
o date, sels itself abreast the
elements and invites life's fliow. Built
on a hilltop in high velocity winds, she
now rests awhile at the foot of the
East River's "Hell's Gate™ at the

Socrates Sculpture Park, where the
undulating curments run fiercest.
Wrestling scale, enveloping
whirlwinds set in matier, | feel this
piece reaches out (0 Our most
important challenge — human
interaction. Bordering on the
figurative of almost beastal instinct,
the abstract convolutions seduce its
surroundings into personal
participation, as well as covets the
intimacies embraced within. Like the
park that made rubble into rivyrme,
Riptide grew from slag into waves of
willpower steel strong.

"You've got to sing, like you don't
need the money. Love like you'll
never get hurt. You've got to dance,
dance, dance like nobody's watching.
lt's got to come from the heart if you
want it to work.” Guy Clark

You've goi to carve so thal mass
seems o move, fuse so that voids
wave strong, tum, twist and spin o
bring all into one. Reach for each
other's hand 1o hand onto the earth.
How do you make matter convey
emotion 7 Etch meaning into fraces
of time ? Chised out love 1o let people
feel life 7

Each attempt is an adventure soft
spoken, each space a passionale
embrace. Let the ftame form the knot
o bring on the haat. Stop the Violence.
Let the Loving Begin.



socrates scuipture park
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