SKULPTUR / SCULPTURE

Wha is esseritial form?
Steven Henry Madoff

In any case, this speculation and so many more are
raised by current society 2rid art, the first reflected in
the second. And | thought it might strike 2 hopeful
notc {0 end with  visit {0 another studio, Robin Hill's.
As evening seitied we drove to an outskirt of
Brooklyn. Through an open garage area filied with
truciks, we entered her building and climbed tha
stairs. Here was 2 large roorn with rough white walls.
Tools, wood boards and cutouts, maquettes, and
scme finished works in wax filled the room. A {abis
was in the corner, and she pulled an extrz ston! dowii
from: the wall so that we both could sit. Her new piece
Pzriner was in the middle of the room. lis wax
smelied vaguely of a2 honeycomb and there vias
something else recogrizable about it. The peculier
fom, utterly symmetiical, wes reminiscent of an
erect figure clothea in a dress — a headicss, ab-

stracied wornan.

Hill denied the resembiance, although she didn't say
it was impossible. She spoke about a cache of
phoiographs she found in Kansas City 12 years a0,
pictures faken by z yvoung woman in ihe 1930s.
Those images had subily influenced her work; she
couln’t say precisely how. We lcoked at a few of
them published i1 a rnagazine, and the intimacy of
.

and self-portraits « comehow focused the gazs o

the subjects  high school fiiends, family porir

the camera so that each detail of an aimn foldsd

against a bodice or the cul and pattert of & dress

was intensified, blocked out end shapad in thz span

e

black and whiie pholographs. Staring at her seulp-
ture, she said tnzt she saw undulations creziing a
shzpe. Light secrmed to emanate from: the wax, scit-
ening its contours, When you walk around behind
Partner, you see there's an open-ended cone, a sori
of funnel, built into it that lies at an angle off the main
cavity. There's very much of a feeling of an inzside and
an outside; the internal geometry invisible from
without, while the rounded volumes that form the
front of the piece have some sermblance of distended
rectangles or triangles wrapping around the sides,

chopped off at the top.

Material and Abstraction
2x5 Points of View

We looked around the room at the other pieces lying
there. They were less complex than Partner; which is
most recent and possibly the direction she’s hsad-
ing toward. The ones you see now, Lean 7c (Mary
Lou} and Down Down Down, have fawer elements
and aie far more unitary. Yet they aren't exactly Mini-
malist —ths surfaces show too much of the hand for
that. Dowi» Down Downis a cylinder laterally striped
by its supporting cardboard stiucture with a cone
insids it that's far more visible and central tc the
work than iy Pariner And Lsan To narrows towards
its top, a single #>rm with 2 ridged front that makes it
lock like another series of triangles with their longest

points neatly removed.

Her work, thiough it's open ratiier than sealed, anci
curved rathar than sharp-edged, sharss with Wood's
sculptures a iove of geometric forms changing as
yoii survey the object, piaying out one form against
another while constantly referring back to basic
shapes. Differences, you migit say, are still mindful
of ine absolute; thers is only a gentle puiling at the
universal. Was this the primal iemplate inits first cast
of wax, still expanding, contracting, and bending un-
tit it found its essential forms? Too posatic, no doubt.

Yei the morg exirame practice of collage is nowhere

to be zsen hers. Form and identity ars closaly finked
in trie abstraction of her pisces, and | remarked how
eachh of them is so resolutely anchored in pure ge-

ametry. ez, Hill replied, theng's an incredible order-
finess o the work that shie can't escape.

Yet it seernad in that moment, anid in this one, that
hers is not an escape from order but a return. Here
again 1s the pleasure in the geometric, the building
blocks of reason. Essential form leaves its trace
everywhere in her art. And in the time that you take to
look at this work, there is perhaps a small respits
from uncertainty, a fiighi from it, and a homing
toward the absolute touched by personal expres-
sion. !t's a complex ambition, and each of the artists
in the axnibition have fought witn it. What has hap-
pened to essential form? ‘Vhere has it gone and
why? Tnose are tha questions they ask. And here ars

their answers.
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